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ENGRAVINGS AND WOODCUTS 
BY ALBERT DURER 

A SHORT notice in the last Bulletin 
announced the acquisition of Junius Spen- 
cer Morgan's collection of prints by Diirer. 
The collection is so large that a proper de- 
scription of it could only be given in the 
pages of a special catalogue, and it must 
here suffice to say that it contains at least 
one very fine impression from each plate 
now generally considered by students to 
have been made by Diirer himself, and 
either originals or copies of almost all the 
other engravings which at one time or 
another have been attributed to him. 
In addition, there are one hundred and 
thirty-odd woodcuts, among them a 
number which modern connoisseurship has 
attributed to other men, together with the 
original woodblocks themselves for the 
Decollation of Saint Catherine and for 
Samson and the Lion. What with the 
engravings and woodcuts which had al- 
ready entered the Museum through gift 
and purchase, its collection now, doubtless, 
contains the fullest and finest representa- 
tion of Diirer's prints on this side of the 
Atlantic Ocean. There are still many 
woodcuts to be acquired before it will be 
possible to use the word "all" in connec- 
tion with Bartsch's list of them, and there 
are many foreign collections which have 
as many and as fine. So far as concerns 
the engravings, etchings, and dry points, 
the situation is different, for very few col- 
lections anywhere have all the authentic 
ones, and fewer still have them in such 
uniformly fine quality and condition. 
There are in all certainty other impressions 
as fine, in some few instances, impressions 
even finer, than those of any given subject 
in the Morgan collection, but equally 
certainly there cannot be more than two 
or three other places where the engraved 
"oeuvre" is so uniformly high in quality, or 
in which so many of what the trade calls 
"the finest impression we have ever seen" 
are to be found. Almost without exception 
the impressions of the plates in that collec- 
tion may be taken as type specimens of 
what impressions should be, and the excep- 
tions all fall in the class not of ones poorer, 



but of ones better than any one ever has a 
right to expect. It is therefore impossible 
to pick out any particular ones for especial 
mention on the score of their quality. 

It is hoped that it will be possible at 
some date not too far distant in the future 
to issue a catalogue of the Diirer collection 
in the Museum giving full descriptions of 
the several items. In the meantime an 
exhibition of a selection from them, includ- 
ing many impressions which were not in 
Mr. Morgan's collection, will be opened in 
the Print Galleries on February 14, to be 
on view until the middle of April, and it 
is hoped that pending the preparation of 
the catalogue it will amply justify the fore- 
going statements. 

In this exhibition there will be shown in 
numerous cases several impressions from 
the same plate, for the purpose of enabling 
the visitor to the galleries not only to make 
comparisons of quality but of many inter- 
esting variations in state and issue. Among 
these last may more especially be men- 
tioned the first and second states of the 
Holy Family in dry point; three impres- 
sions of the Great Fortune, a first state, a 
second state with burr under each of the 
bridge supports, and another without burr; 
the first and second completed states of 
the Adam and Eve; three impressions of 
the finished state of the Effects of Jealousy, 
showing undescribed variations in the 
work; two impressions of the portrait of 
Pirkheimer, before and after the retouch- 
ing; two Coats of Arms with the Cock, 
before and after the rectification of the 
boundary line; two Little Fortunes, one 
so early that on it can distinctly be seen 
the scratch lines by which Diirer had indi- 
cated a crescent under the figure before 
finally determining to make it stand on a 
ball; two Prodigal Sons, one having rich 
burr in the foliage of the trees; and two 
Promenades, in one of which the grass in 
the left foreground is very rich in burr. 
There will also be, in addition to a peculiarly 
brilliant impression of the Round Cruci- 
fixion, the two contemporary copies, two 
copies by the brothers Wierix, and two 
modern ones. Each of the five etchings, 
with the exception of the Cannon of which 
there is only one, but that before any 
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traces of rust, is represented by at least 
two impressions showing differences in 
effect produced by variations in printing 
methods. The most important rarities 
are the three dry points — the Man of 
Sorrows, the Holy Family, and Saint 
Jerome by the Willow Tree — each of them 
very early and fine, the impression of the 
Saint Jerome being that one, formerly in 
the Cornill d'Orville collection, which was 
described by Hausmann, as long ago as 
1 86 1, as being the finest in private hands in 
Germany. 

Among the woodcuts now in the Museum 
collection, most of which came from Mr. 
Morgan, there are a number which are 
comparatively seldom seen in fine condi- 
tion, such for example as the Men's Bath, 
the Martyrdom of the Ten Thousand, and 
the Decollation of Saint Catherine. There 
are also some great rarities like the first 
editions of the Rhinoceros and the Tri- 
umphal Chariot, the portrait of Varn- 
biiler before the crack in the block or 
damage to the eye, the Eight Austrian 
Saints with an unbroken top border line, 
a proof of the vignette from the title page 
of the Big Passion, and the first state of 
the Expulsion from Paradise from the 
Little Passion. 

Several books illustrated with woodcuts 
by Diirer will also be exhibited, the Life 
of the Virgin from the Morgan collection, 
and the groups of books presented two 
years ago by Felix M. Warburg and by 
Mortimer L. Schiff, of which mention was 
made in the Bulletin for June, 1918. 

The items in the exhibition which come 
from Mr. Morgan can be identified by 
the fact that upon the labels they are 
attributed to the Mr. and Mrs. Isaac D. 
Fletcher Fund from which as yet no other 
books or prints have been purchased. 

Not since the private exhibition held 
at the Grolier Club in 1897 has there been 
such a showing of Durer's engravings in 
this city, and never has there been such 
an exhibition of prints by Dtirer in this 
country, because in addition to the en- 
gravings there are included here a great 
many of the woodcuts, most of them in 
unusually good impressions, and many of 
them really brilliant in quality. 



The engravings are so well known that 
there is no need here to speak of them 
particularly. The woodcuts, however, 
have yet, at least in this country, to meet 
with the full measure of appreciation that 
is their due, and it is to be hoped that this 
exhibition will to some extent serve to 
awaken the public to the fact that engrav- 
ing and etching are not the only graphic 
media which are deserving of its serious 
consideration. 

W. M. I., Jr. 

EXHIBITION OF WORK BY MAN- 
UFACTURERS AND DESIGNERS 

AT the 1919 exhibition of work by 
manufacturers and designers showing the 
results of study at the Metropolitan 
Museum the expressed policy followed was 
to give the utmost leeway of interpreta- 
tion to the words "based on Museum 
study." This was done especially to en- 
courage a greater and, as it were, a more 
fluent use of Museum facilities, so that de- 
signers would not be hampered by the 
feeling that in order to be of good design 
the object they produced must be a copy 
of a Museum piece. What is more, the 
attractive original in most cases would not 
prove a salable object in the current mar- 
ket, and the doctrine of usefulness favored 
by the Metropolitan Museum in regard to 
the numerous designers and manufacturers 
who make practical use of its collections 
was opposed to any restrictions which 
would reduce the current value of the de- 
signs produced through study in its galler- 
ies. As a result of this mode of adminis- 
tration a very large and important exhibi- 
tion was brought together, fully demon- 
strating that the collections are presently 
useful in a thorough and (though the word 
may in its worst sense be anathema to 
some ears) commercial way, as was seen 
in the list of 87 exhibitors and 425 individ- 
ual items shown, all being objects of actual 
market value in terms of the trade and all 
having been taken out of active stock in 
the shops and showrooms which cooper- 
ated. 

This exhibition was in a sense a quanti- 
tative demonstration of what could be 
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